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I took interactive art as a tool to present illustrations through 

different media, and the two concepts I have been de-

veloping for several years are the ideas of “belonging to 

nowhere” and “pursuing simplicity in this complex world.” 

After my first animated short film Pepin in 2010, I started to 

focus on practicing my artworks with animation, and I was 

in charge of characters design, storyboard and colorscript 

in the pre-production phase of several animations.
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I majored in Communications Design, whose core courses  

enhanced my creativity. In my graduate independent  

project, I made my first film work — a trailer for an  

interactive fairy book with animated illustrations. Without 

previous experience of film making, I met seemingly infinite 

challenges including not only technical problems, but the 

difficulty in mastering distinct art forms and incorporating 

them with my concept. However, through its success, I saw 

that I can express my ideas through animation. And here are 

some of my recent works.

Independent Production

- Flying Time (2014)

- Completion (2013)

- What if I were a human? (2012)

- Pepin (2011)



This is a sketch in which I tried to il-

lustrate my status of the latest two to 

three years. When reviewing my previ-

ous works, I discover that the way I avoid 

to mention myself in works somehow 

makes these voices hallow, and the sto-

ries I write seems vague, too. Therefore, 

I decided to let myself fully express, or 

even scream out, my deepest concerns 

at once, expecting that I could then be 

able manifest and represent other issues 

I care about in the future.

In this work, I’d like to tell that life is just 

like taking a walk with time. It’s alive, and 

unstoppable. That’s prabably the reason 

why In traditional Chinese mythology, 

people believe that the sun is pulled by a 

three leg crow; and there’s a rabbit living 

on the moon. Looking upon the sky, I can 

feel that I’m continuously moving along 

the chronicle. With the non-stop calen-

dar, I attempt to represent the feature of 

life which is seems recurring, but actually 

shows slight discrimination from time to 

time. Life is an organic one-way journey. 

Flying Time

2014

Animation Short
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their memories, buildings in which things 

left their mark, or books, picturest, but 

they will never line up to you and form a 

sequence. As the result, I print this illus-

trated story on the reverse side of paper 

which used in diversed time and situa-

tions, to show my concept that in order 

to really understand the true story, one 

must be very attentive.

The story is drawn on the reversed side 

of a pile of used paper collected in dif-

ferent time periods, tells how a family 

transforms. When viewers sit on the old 

wooden ladder, they can easily reach 

it. This black and white animation se-

quence are like a flip book, which is 

designed according to the speed of 

people flipping through by hands, and it 

will guides the viewers to explore a past 

story from the moment of one artwork 

being completed.

The idea of “completion” exists in the 

value of East society ages ago. In every 

story, no matter realistic or imaginary, 

this value helps to turn all difficulties 

around. I suppose that reading one sub-

ject has always been a trajectory from the 

present to the past, thus the stories are 

pieces we captured within time, shaping 

our understandings and also resembling 

the extension of our body. I imagine I cut 

down “flesh of time” from my body, slice 

it into pieces, binding them and flipping 

through, in search of the hollow yet un-

resting concept of “completion.”

Also, I believe that true stories usually are 

difficult to be recorded finely and com-

pletely. That is to say, they most of the 

time are seperate into pieces and stor-

age in various places. Think that if  you 

wanna know more about a story, there 

must be clues, people who  would share 

2013

Animation/ 

Installation

Completion

RIGHT  Script and Notes

INSIDE  Installation
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2012

Concept Art

What if 
I were a human

This is an on-going idea of an animated film. By combining 

several short films, this work aims to criticize the unethical situa-

tions of pet trading and importing in puppy mills with a humor-

ous yet sarcastic style. In the story, the roles of human being 

and animal are reversed.

Chapter 1



The cat Kevini says with a sigh: “I wish I were a human. It’s so 

great to be born with a cute and adorable appearance. How 

cheerful it is to be a pet!” Yet, what this cat doesn’t know is 

that he is going to met a smart savage, and the cat will quit his 

job and start a journey with this savage human being.

Chapter 1



Throughout the adventure of Kevin and Kevin junior, the 

savage human being, I’ve roughly portrayed several scenes 

in my mind, such as: in a huge, dark warehouse, there are 

fatty humans squeezing in cheep armchairs, watching TVs 

while popcorn continuously moving to their mouths; beside 

a showcase, animals of different species are watching or 

teasing the humans in it.

Chapter 1



~ Stories not only can be read, 

it can also be listened and touched. ~

This interactive installation is also a story 

book, depicts a fairy tale of an adven-

ture happened in the outher space. 

When the viewer’s finger touches the 

phrasespaper, story will immerge as 

magic: the sensor will stimulate the pro-

jector, and therefore projects the anima-

tion on the blank space in the book. The 

basic idea is to represent our reading 

expirence within a new media art, and 

let audience project themselves on the 

character, as if they really return to the 

original placesrevert themselves to the 

stage of truly innocence.

The word “Pepin” means “seed” in 

French, and it’s also a synonym for won-

derful people and stuffs. The reason why 

I choose it as the title is that I believe we 

2011

Animation Trailer/ 
Installation Concept

RIGHT  Flip book cover

INSIDE  Concept art

Pepin all yearn for an innocent world where 

people never define others with their 

own point of views, without social norms 

and the judgement; people there face 

their life with their imagination, just like 

Pip, the protagonist, in the story. In this 

busy and complicated world, I regard 

simplicity an expression of maturity.

The protagonist lives on this planet alone 

and there is no other life on it. His daily 

routine is to capture shooting stars to il-

luminate, and to catch all the space 

trashes to decorate his surroundings. 

The audience may get a feeling of déjà 

vudejavu, because all trashes are gar-

beges from earth, such as windows and 

books, since there is a wormhole nearby. 

One day, he catches a seed, and recalls 

that he has seen it in pictures before. In 

order to let this seed grows, he start a se-

ries of journey.

Chapter 1







My career goals came together when I was working at 

Engine Studios. One of the most exciting cases was the 

pre-production of “Laqi”, an animation short. Being placed 

in charge of its colorscript, I figured out how color master 

our feeling magically. Through projects like “Laqi” and nu-

merous of references and tutorials from all over the world, I 

learnt very fast, and gradually decided that one day I would 

go abroad and seek my goals.

Working Experience

- Mazu (script and storyboard, 2014)

- Laqi (color script, 2013)

- Silent Language (2-D art, 2013)

- Speiritual Installation (2-D art, 2012)
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Concept art/ 
Colorscript

RIGHT  Poster

INSIDE  Colorscript

Laqi
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2013

2-D Art

Silent 
Language

Silent Language is a story of a girl and 

a pig who live in a watch, in which the 

needles there to them are extreme di-

saster. During the production of Silent 

language, we tried the first time to di-

vide our duties clearly in order to en-

hance our efficiency. 

LEFT  Protagonist & Poster 

NEXT LEFT  Character 

RIGHT  Sketches

NEXT RIGHT  Storyboard
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2-D Art

Spiritual
Installation

RIGHT  Concept Arty

NEXT PAGE  Stage & 
Character Design
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In my spare time, I write poems with sketches to quickly cap-

ture the thoughts that flash into my mind. These ideas then 

might be transfered into illustrations or sometimes become 

miniature films or relief printings.

Illustration

- Awakening (2014)

- Korokke with love and courage (2013)

- On my way (2013)



A thunder strikes suddenly, as if a flame 

dropping into a bank of hydrogen,  and 

then triggers gigantic reactions! (Then, 

I start getting mad, painting and mum-

bling….) 

On 18 March, 2014, Taiwanese peo-

ple occupied the Legislative Yuan. 

(http://4am.tw/) At that time, I was hav-

ing a graduate school interview in Lon-

don. When I got the news, I sat alone 

at the Covent Garden, crying bitterly and 

feeling low for unable to join the pro-

test, while a senior street singer in the 

park was coincidentally singing “Do You 

Hear The People Sing”. Every chemical 

change starts from this very moment! 

Just like awakening from the benighted 

warm bed in the unknown outside world, 

undergoing a series anger, being hurt, 

and my conscious fermented and then 

meditated. Through painting, which is 

what I’m  good at, I try to capture the 

process of every civil’s awareness grows 

in theses illustrations. I believes that this 

process not only represents myself, but 

also belongs to every Taiwanese citizen.

Originally, I thought I am a rootless per-

son. But in fact, I still secretly hope that, 

when the day I feel tired and want to go 

home, there will be a piece of land with 

soul for me to come back to.

[1] --> 

But the chief penalty is to be governed by 

someone worse if a man will not himself 

hold office and rule. 

— Plato:The Republic, Book 1, Sec. 347c

Awakening

2014

Illustration Series (5pc)
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[2] 

I finally landed and stuck on the cold, wet 

beach. Two beams of my desperate eye-

sights can’t never pierce through those 

heavy cloud, and I couldn’t see the light 

of dawn.

When I look back to the past, I’ve never 

been on the top of the waves, but only 

a flash that hit by the breaking waves of 

information.

Yet, information is nothing but informa-

tion; it could never be the truth that can 

makes me believe in forever.

[3]

If I were a sunflower, I must be expect-

ing the day I can directly see the sunlight 

very much. To achieve that, I’m willing to 

let the barbed wires pierce through my 

throat, let it lifts up my feeble body.

let me shout out “freedom” once more, 

in this seemly endless dark night.

Chapter 3



[4] 

Though I having been thinking about it 

for an entire day, I still don’t know what 

to say…. At the end, what I want to say 

is: “Thank you, Mr. Nan Rong Zheng and 

your perseverant family.”

* Nan Rong Zheng (1947-1989) is a 

Taiwanese publisher and pro-democ-

racy activist. He committed suicide by 

self-immolation in support of freedom of 

speech on April 7, 1989.

[5] 

Gosh! Does the day breaks or not? But 

just at that flash moment, I found that I 

am surrounded by demons and mon-

sters!

Chapter 3



The tastiest thing in the world, is LOVE.

As a normal white collar, Mr. Chao owns 

limited time and pay as every college. 

However, he decided to spare his holi-

days to those who live in humble.

On every weekends, or national holidays, 

Mr. Chao and his partner Mr. Huang drive 

their 18-year-old truck to orphanages 

or any organizations where people are 

lack for happiness. This two gentlemen 

hope to bring them joy by cooking them 

crêpes. Crêpes is a type of very thin 

pancake, usually made from wheat flour 

or buckwheat flour, which is rarely seen 

in such places. Staring at such delicacies 

they may never have a chance to eat, kid 

can choose any flavor you want. 

Mr. Chao uses his patience and love to 

warm their suffering hearts. As a feed-

back, those who fulfilled, either physically 

and mentally, sometimes share Mr. Chao 

their stories. Just like other volunteered 

illustrators, I was extremely astonished 

by these incredible lives, which are still 

living, struggling, fighting in this horrible 

world, but still keep their mind clean and 

strong. Through drawings, we expect to 

express our respects and to earn them 

more attention from the society.

Crêpes 
with love 
and courage

2013

Illustration Series
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A boy was deceived to tattoo a big Pika-

chu* image on his left leg. For years, this 

pattern followed him and made him self-

abased. No mater how people from the 

orphanage encourage him, even some 

doctors said they’re willing to help erase 

it for him voluntarily, he just couldn’t face 

it.

Until having a long talk with Mr. Chao, the 

boy finally decided to remove the tattoo 

for their secret deal that Mr. Chao will 

come back for him and make him crêpes 

again.

He is now undergoing a series of sur-

geries. 

* Pikachu, a character from the Japanese 

cartoon Pokémon

Mr. Chao shared us two stories about 

crying. The first one is a woman could 

only laugh for everything happened to 

her—she cannot cry anymore since a car 

accident harmed her nervous system. 

When she hurt her arm, she laughed; 

when she’s in bed with a fever, she 

laughed; when she recalled her daugh-

ters, she laughed…

The other one is a man called Shin. 

Knowing that because of Polio, he’s go-

ing to be paralyzed gradually, Shin keeps 

himself busy—busying reading, listening 

to the radio, and rolling his wheelchair all 

around his house.

To me, crying is a way to express and 

ease pain. I can’t imagine if one day I’m 

not able to cry anymore or if I’d had lit-

erally no time to cry as Shin, will I have 

enough bravery to live?

Chapter 3



This is a sketch in which I tried to il-

lustrate my status of the latest two to 

three years. When reviewing my previous 

works, I discover that the way I avoid to 

mention myself in works somehow makes 

these

Have you ever deeply hurt someone by 

words?

Couple hours before 2011 Tōhoku tsu-

nami came, a woman coincidently drived 

to where it happened because her hus-

band shouted her for a weak reason. She 

disappeared forever. In the following 18 

months, her husband has never given up 

looking for her. Day by day, he calls her 

again and again, wishing she’d forgive 

him and stop hiding away...

Just like this man, there are numerous 

of survivors dialing their deceased loves 

everyday. In regard to this situation, a 

group of people arose to answer such 

phone calls. By telling white lies or ex-

pressing concerns, they try to ease their 

pain.

Chapter 3



On my way

2012

Illustration

Chapter 3
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